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Situating the Book

African Feminist Praxis intervenes in African feminist knowledge production,
not through a single, linear argument, but by means of an assemblage of
feminist praxis, memory, and world-making. The book examines how African
feminisms are lived, transmitted, remembered, and sustained across time and
generations, particularly in contexts shaped by colonial and postcolonial

violence, patriarchy, and historical erasure.

Structured around thematic engagements with courage, kinship, care,
pleasure, and memory, the book moves across activist histories, cultural and
aesthetic practices, digital and sonic archives, and embodied forms of
transmission. It presents African feminist worlds, not as a unified or teleological
narrative of feminist progress, but as plural, relational, and continuously in
formation. Instead of offering closure or synthesis, the book foregrounds
accumulation, presence, and transmission, allowing feminist histories to appear

through partiality, repetition, and collective custodianship.

Central to this intervention is a reconceptualisation of citation and
archive as ethical and political practices. The author describes citation as “an
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archival responsibility,” “a ritual of giving thanks,” (19) and a form of activist
praxis that summons memory and declares presence. Knowledge production
is thus framed not as individual intellectual achievement but as collective
labour, accountable to feminist ancestors, contemporaries, and future
generations. This citation practice runs throughout the book, shaping both its
form and its politics, and situating it firmly within African feminist traditions
that understand memory as a site, not of preservation, but of struggle. The

book’s approach to memory further underscores this orientation: memory is
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not treated as a static repository or institutional archive, but as something
corporeal, embodied, carried in and transmitted through the body, moving
across speech, song, dance, adornment, digital traces, and communication with
spirit.

Taken together, these commitments situate the book as a significant
contribution to African feminist praxis and scholarship. It does not seek to
resolve tensions within feminist movements or to offer definitive answers, but
to assemble, honour, and transmit a dense archive of feminist doing that has
long existed beyond academic visibility. Thereby, it invites readers not only to
learn from African feminist worlds but to reflect on the ethical conditions under

which feminist knowledge is produced, remembered, and shared.

African Feminist Praxis as Knowledge

A central contribution of the book lies in its sustained insistence that African
feminist praxis constitutes a form of knowledge production in its own right, not
an application or illustration of theory developed elsewhere. Across its chapters,
the book foregrounds organising, care work, cultural production, aesthetic
practice, and memory-making as epistemic labour; it emphasises ways of
thinking, analysing, and theorising the world that emerge from lived struggle
rather than processes of abstraction. In doing so, it challenges the persistent
separation between theory and practice that continues to structure much

feminist scholarship, including work ostensibly attentive to the Global South.

This commitment is particularly visible in the book’s treatment of
feminist organising as an intellectual practice. Drawing on examples from
liberation movements, HIV/AIDS activism, queer and feminist digital spaces,
and community-based forms of care, the book demonstrates how African
feminists have long generated political analysis through action. Women’s
participation in anti-colonial and anti-apartheid struggles, for instance, is not
framed merely as contribution or support, but as a site where gendered
contradictions, strategic insight, and political consciousness were produced.
The chapter on liberation movements underscores how women often fought
multiple wars at once, against colonial domination and racialised political

economies, as well as patriarchal structures within revolutionary movements
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themselves. This analysis situates feminist knowledge within moments of
conflict, negotiation, and backlash, rather than presenting it as a linear story of

progress.

The book further extends this understanding of praxis by attending to
care as political infrastructure. In chapters engaging HIV/AIDS organising,
post-conflict contexts, and feminist responses to crisis, care is framed not as a
moral disposition or private responsibility, but as collective labour shaped by
structural violence. Women’s care practices, whether in health activism,
community survival strategies, or mutual support networks, produce forms of
knowledge about the state, abandonment, risk, and endurance. Rather than
treat care as compensatory or apolitical, the book insists on its analytic value,
demonstrating how feminist actors develop political understanding precisely

through sustaining life in conditions of systemic neglect.

Pleasure and aesthetic practice are also central to the book’s epistemic
framework. The discussion of pleasure moves beyond a narrow focus on
sexuality to encompass aesthetic, sensory, and relational dimensions of feminist
world-making. Drawing on African feminist cultural production, artistic
practices, and activist gatherings, the author argues that affirming beauty and
aliveness constitutes a political intervention in contexts marked by violence and
deprivation. Here, pleasure is not framed as escape or self-care, but as a mode

of refusal that generates knowledge about survival, dignity, and possibility.

Memory as an object to be preserved plays a similarly central role in the
book’s conception of feminist knowledge. The book approaches it as an
embodied, relational, and contested practice. Memory is described as
corporeal, embodied, and circulating through song, dance, ritual, adornment,
digital traces, and communication with spirit. Through examples such as
feminist engagements with the representation of Winnie Madikizela-Mandela,
sonic archives of struggle, and visual and digital counter-archives, the author
shows how African feminists actively intervene in historical narratives,
challenging both erasure and misrepresentation. Memory here is not neutral or
retrospective; it is a political terrain through which power, legitimacy, and
belonging are negotiated.

Underlying these engagements is a clear methodological and ethical

stance toward citation and archive that explicitly frames citation as an archival
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responsibility and a ritual of giving thanks, positioning it as activist praxis rather
than scholarly convention. Citation becomes a way of naming lineages,
acknowledging labour, and resisting the disposability of feminist work,
particularly work that has circulated outside formal academic spaces. This
citation practice reinforces the book’s broader argument that African feminist
knowledge is collective, cumulative, and accountable to those who came before
and those who will come after.

Taken together, these interventions position African feminist praxis not
as supplementary to theory, but as theory-making itself. By assembling
practices that are often dispersed across movement spaces, cultural production,
and informal archives, the book offers readers a textured account of how
African feminisms think, analyse, and imagine the world through action. It
invites readers to reconsider what counts as knowledge, where it is produced,
and whose labour sustains it.

Accumulation, Citation, and Ceremony

The book’s methodological choices are inseparable from its political
commitments. It does not privilege argumentative economy or conceptual
dispute; instead, it adopts an accumulative and citation form that foregrounds
continuity, lineage, and collective presence. Chapters unfold through layered
examples, testimonies, cultural references, and historical moments, often
returning to similar themes of care, memory, pleasure, and survival from
different angles and contexts. This recursive structure produces a reading
experience that is cumulative rather than linear, asking readers to sit with

repetition as a mode of insistence, not as redundancy.

This formal choice aligns with the book’s emphasis on collective
knowledge-making and ethical responsibility, as articulated most clearly in the
coda. Knowledge is not presented as something to be mastered or resolved, but
as something to be held, transmitted, and honoured. The author describes
citation as an archival responsibility and a ritual of giving thanks, explicitly

framing it as activist praxis as opposed to a neutral scholarly technique.
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Affirmation, Repair, and the Limits of Resolution

The book’s commitment to affirmation, repair, and collective care constitutes
one of its most generous contributions, particularly in a political moment
marked by exhaustion, backlash, and the institutionalisation of feminist labour.
By foregrounding care as political infrastructure and pleasure as a mode of
refusal, the book offers an important counter to narratives of feminist
martyrdom and depletion. Its insistence that feminist worlds are sustained not
only through struggle but through joy, beauty, and relational labour resonates
strongly with long-standing African feminist critiques of masculinist
revolutionary politics (Mama 1997).

At the same time, this ethical generosity also marks the limits of the
book’s critical horizon. By consistently framing care, pleasure, and memory as
reparative practices, the text leaves relatively little space to engage with feminist
experiences that remain unresolved, irreconcilable, or structurally antagonistic.
Care appears primarily as a space of collective holding rather than as a terrain
that can reproduce hierarchy, fatigue, obligation, or exclusion. Similarly,
pleasure is articulated as a shared feminist horizon. In contrast, the uneven
conditions under which pleasure can be accessed, displayed, or safely
inhabited, as shaped by class, criminalisation, surveillance, and precarity,

remain largely implicit.

Feminist movement research has documented how conditions of
chronic under-resourcing, donor dependency, and institutionalisation shape
practices of care, solidarity, and visibility. Analyses by feminist funding and
movement-monitoring organisations such as the Association for Women’s
Rights in Development (AWID) show that only a very small proportion of
official development assistance and private foundation funding reaches
feminist and women’s rights organisations directly, with many groups operating
on extremely limited and precarious budgets (AWID 2021, 2025). These
structural funding inequities do not in themselves describe inter-movement
dynamics. Still, they provide important context for understanding how scarcity
can produce uneven access to resources, visibility, and sustainability among
organisations and constituencies within broader feminist and queer
movements. While these dynamics are not the focus of Horn’s project, their

relative absence marks a boundary of the book’s reparative orientation, raising
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questions about how African feminist praxis navigates not only external
structures of domination but also the effects of structural scarcity on relations

among organisations within movements.

This tension becomes particularly visible in the book’s treatment of
visibility, aesthetics, and public memory. While the text powerfully documents
feminist interventions through murals, digital platforms, sonic archives, and
embodied performance, it stops short of fully theorising the differential risks
attached to such practices. Not all bodies can appear, remember, or take
pleasure on equal terms, and not all silences are choices. Although vulnerability
and erasure are acknowledged, the book remains more invested in practices of
repair than in sustained engagement with refusal, withdrawal, or non-

reconciliation as feminist strategies.

Read as a continent-wide assemblage of feminist praxis, the book would
have benefited from greater engagement with Francophone West and Central
African, North African, and Lusophone feminist traditions, which remain
comparatively underrepresented despite their centrality to the diversity of
feminist praxis across the continent. L.ike Horn, Moroccan sociologist and
feminist Fatema Mernissi (1987, 1991) foregrounds narrative, embodied
knowledge, and everyday practice as sites of feminist meaning-making,
challenging the confinement of feminist theory to formal institutions or
abstract discourse. While Mernissi often worked through provocation and
narrative tension, Horn largely privileges affirmation and accumulation,
favouring resonance and continuity over polemic. This is a deliberate

methodological choice, but one that shapes the limits of critique within the text.

Importantly, these limits should be understood not as analytical
oversights, but as political and ethical choices. The book appears oriented
toward readers already invested in African feminist worlds, and it prioritises
consolidation, affirmation, and transmission over direct contestation. Its value
lies less in unsettling feminist consensus than in assembling and transmitting a

dense archive of feminist praxis that might otherwise remain dispersed or lost.
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